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EDITORS'PAGE 
Still thet  letters arrive wishing us 
success, and our theme song now is 
"Wishing Will Make It So"—wishing, 
and a New Year of trying hard to offer 
you, the readers, what you want to 
know about the square dance world. 
Would you enjoy square dancing if 
every evening were the same? If all 
callers used the same material, 
inflection, patter? If all dancers wore 
matching outfits? Certainly 
not-variety is the spice of life, to 
quote an old adage. This is true in 
square dancing, most certainly, and we 
hear a wide variety of opinions 
expressed about the successes and 
problems within the hobby. In this 
issue, and possibly in every one, there 
may be statements and opinions with 
which you disagree. There may even 
be some with which WE disagree. But 
we feel that in a magazine which 
speaks for a varied group, thoughts 
and ideas must be freely expressed, 
and we invite your comments and 
rebuttals on articles, features, and the 
letters in the mail column. 
In February we'll feature some 
comic Valentines for square dancers. 
The special vacation issue slated for 
April is already shaping up - you'll 
have a hard time deciding where to 
square-up to whom after reading It. 
Whatever you choose, we guarantee 
you'll be surprised at the number and 
variety of opportunities listed. 
Variety-the word seems to keep 
cropping up here. Through the 
growing diversity in the S/D field, isn't 
it possible during the New Year to 
develop new ways of keeping dancers 
dancing happily, to stamp out 
drop-outs? For the S/D activity today, 
this would be the equivalent of 
building a better mousetrap. We invite 
you all to join in this project-arid we'll 
back it every inch of the way. Any 
ideas? 
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Dear Stan and Cathie: 
"I like it." The new SQUARE DANCE 
magazine is just great. We appreciate 
your problems as we tried to start a 
news sheet and found that it was grow 
ing out of all proportion to the time we 
could devote to it. We find the touch 
of colour here and there adds to your 
magazine and look forward to a con- 
tinued association thru 	SQUARE 
DANCE or whatever it may eventu-
ally be called. 
Of course being 12000 miles away 
from the center of square and round 
dancing we rely heavily on printed ar-
ticles to explain what is going on and 
how. 
We have built up square and round 
dancing in 3 seasons from our original 
6 couples to 250 regular couples. Be-
sides this we have 7 learner groups at 
various locations in New Zealand learn 
ing via tapes. Our last fun night 
brought together 2300 people rang 
ing from 14-80. We are hoping for a 
bumper season in 69. Our new season 
will start in Feb. - Mar. 1969...........  
Yours squaringly 
Art and Blanche Shepard 4.* 
Address: Mail Editor, SQUARE DANCE 
Magazine, Box 788, Sandusky, Ohio 44870 
Dear Stan: 
Congrats! on your assuming the com-
mand of the new SQUARE DANCE. 
Lots of luck and I'm sure you'll be an 
asset to the business. 
Sincerely, 
Bob Van Antwerp 
Dear Stan & Cathie: 
How nice it is to be receiving our 
SQUARE DANCE magazine again. I 
sincerely wish you every success in 
this new venture. 
  
I am of course enjoying and using the 
Willard Orlich Workshops but two ad-
ditions which I feel sure will prove both 
helpful and interesting to the readers 
are the Bookshelf and the caller-leader 
directory. 
We have a young caller in our area who 
is just starting out, so I am enclosing a 
cheque for a Christmas subscription 
to be sent him. He will get great help 
and enjoyment out of the easy level 








Congratulations to both you and Cathie 
for the wonderful issue of SQUARE 
DANCE we just received. If future is-
sues measure up to the first, you are 
well on your way to providing a valu-
able service to all square dancing' 
Dick and Sue Leger 
  
CLASSIFIED ADS  
RATES: $1.00 per line. First line may be in 
bold face or bold face caps. Deadline: 
10th of month preceeding issue. 
WANTED: Self-contained mobile unit or 
camper truck to sleep five for last two weeks 
of June, first two weeks in July, 1969. Write 




    
SQUARE DANCE Magazine 
Box 788, Sandusky, Ohio 44870 
Please send me rate card and dot: is on 




CITY 	 STATE 	ZIP 
DOUBLE- BARRELED 
INVITATION 
AIMED AT YOU - 
Mail 
the coupon 
that fits you best . • • 
IF YOU'RE A READER . . . 	IF YOU'RE AN ADVERTISER , 
You won't want to 
miss a single issue. If you are not a 	 Your ad will he seen and 
subscriber or your subscription is about read by thousands of square and round 
to run out—please mail coupon today. dancers throughout the country. 
SQUARE DANCE Magazine 
30x 788, Sandusky, Ohio 44870 
❑ ONE YEAR AT $5. 
❑ TWO YEARS AT $9. 
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To be standing at the threshold of 
a great big, beautiful New Year is 
awesome, inspirational, and yes, a 
little wonder-what's-corning-ful! 
It would be stimulating to be able 
to predict with certainty that a 
substantial growth in square dancing 
would "happen" for 1969. At least 
there are some mighty good signs 
worth pinning a prediction to. At this 
point let me interject that I'm 
literally snowed under with letters 
and literature that says a lot about 
the likely trend and also leaves no 
little litter. 
More specifically, from Michigan, 
from Florida, from California, from 
Indiana, from etcetera, there seems 
to be great concern and positive 
action programs aimed at a 
settled-down, comfortable kind of 
dancing for the all-important 
majority of square dance advocates. 
This renewal may become a revival 
and (hallelujah!) strongly influence  
many in positions of leadership. 
Some further thoughts in this 
direction are reflected in our feature 
articles this month. 
Wouldn't it be strategic for the 
activity if somehow in 1969 we could 
produce a healthy bundle of new 
recruits and zt the same time retain a 
full quota of present promenaders? 
OK, close your eyes and make a 
resolution—it could make a 
revolution! 
For me, personally, 1968 was a 
year of transition and career-wide 
alteration, involving a greater 
commitment to square dance 
ventures. It is too early to speculate 
much on the destination, but the old 
horse is saddled, bridled, and shoed 
for winding trails. Besides, "young 
'69" stands there extending a grand 
right 'n left hand of hope and 
adventure (if I sound as vague as a 
dime's worth of horoscopic double 





Anyway, for you—wherever you 
stand amid your schemes and dreams, 
it is my sincere wish that your dance 
travels in the new year bring rewards 
far above your expectations. 
A true measure of age is whether 
we tend to spend more time looking 
to the future or into the past. An old 
fella with a young outlook once told 
me that I should always carry a hunk 
of string to tie up loose ends of plans 
that slip, a rule to keep measuring the 
straight way ahead, and a bit of glue 
to mend a few broken dreams. 
On to other subjects. In my 
bounces and rebounds here and there 
lately I've learned a thing or two. The 
friendly folks in Roanoke, Va. area 
sure know how to turn on the 
hospitality and style when they run a 
festival. Did you ever visit Natural 
Bridge? George Washington carved 
there. Everywhere else, he just slept. 
Try this tip from Roanoke. Get 
yourself a doodle board and mount it 
on the wall at your next big event, 
with plenty of markers. It aids 
conversation and can even serve as a 
tool for evaluating your success if 
you invite comments as well as 
signatures. 
At a southeast Ohio club they 
invited beginner class members to 
visit and dance with the "regulars” 
for a special Christmas dance, 
planned at the right "language" level. 
We suppose many areas do this—Yule 
love it! 
There's a new hall in Mishawaka, 
Ind. built just for square dancers (20 
sets or so) that has an 
honest-to-Hannah, 	2 	inch-thick 
rubber-based floor foundation under 
the hardwood, built to bounce in 
independent segments like a Sealy 
posturepedic mattress. Right, Virg? I 
mean you could reach up for a corner 







In South Bend I also liked 
the point made by a caller's wife who 
said, as we discussed calling systems, 
that even "sight" calling involves a 
good percentage of memory work—so 
any way you slice it, memory is an 
important caller tool. She's right. 
Absent-minded professors don't sign 
I'm slated to be a part of an 
exciting experiment next fall. 
Without revealing the details just 
now, let me ask a question—is it 
possible that non-dancers, eager to 
reach a fair level of club dancing in a 
short time, can take a jet-age, 
intensive series of lessons in a 
two-week vacation setting and come 
out of it relatively well-prepared for 
club membership? Ver-r-ry 
interesting. Keep guessing. We'll keep 
you posted. 
As we close the book on 1968, we 
are reminded not only of the 
contribution made by Lloyd Litman 
to the square dance world (pp. 
24-25), but also we recall the 
outstanding leadership. displayed by 
other well-known callers who left our 
midst this year and left their mark 
forever. 
If one life shines, the life next to it 
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CONTACT THESE CALLER—LEADERS FOR 
THEIR AREA DANCE INFORMATION AND 
FOR BOOKINGS AT YOUR CLUB, EVENT. 
Stan Burdick 
Box 788 
Sandusky, Ohio 44870 
Bringing the HI and HO from OHIO 
Louis Calhoun 
110 S. Franklin St. 
Madisonville, Ky. 40231 
Calling tours; new address. 
Gordon Densmore 
2451 Haines Rd. 
Madison, Ohio 44057 
Clubs, workshops, clinics. 
Willie Harlan 
P.O. Box 338 
Vinita, Oklahoma 74301 
For the best in square dancing! 
Dave "Hash" Hass 
P.O. Box 5 
East Hampton, Conn. 06424 
Clubs,wksps, wknds, tapes on request 
Dick Kenyon 
598 Mayfield Dr. 
Lansing, Mich. 
Hash, sings, anytime, anywhere 
Jay King 
P.O. Box 462 
Lexington, Mass. 02173 
Callers material - send for list. 
Dick Leger 
434 Laurel Lane 
Warren Ohio 
Now booking spring tour. 
Jack Naylor 
546 Crestwood Avenue 
Fremont, Ohio 43420 
Have Fun Square Dancing! 
Dave Stevenson 
13296 Wolf Dr. 
Strongsville, Ohio 44136 
Caller, teacher,Weekends, Festivals,Clinics 
Harry P. Tucciarone, Jr. 
57 Gisella Rd. 
Trumbull, Conn. 06611 
Dates Open- July, Aug. 1970 Nat'l Tour 
Bill Volner 
702 Hickory Dr. 
Sikeston, Mo. 63801 
Fest, wksps,clubs-satisfaction gtd or $ back. 
Gene Webster 
718 Clinton St. 
Port Clinton, Ohio 43452 
Open dates--Western style. 
Bob Wickers 
714 La'Marite Dr. 
Manchester, Mo. 63011 
Traveling full time anywhere. 
This space is reserved for your ad 
	
Rates: $7.50 for single insertion. 





Charles Brower, president of Batten, 
Barton, Durstine and Osborn started it 
— "Let's Dare To Be Square", a speech 
he gave in Illinois was printed in the 
Reader's Digest, April 1963. Paul 
Harvey incorporated Brower's ideas 
and seconded them in Florida's Bow 
and Swing, April 1968, entitled "Will 
All Squares Please Stand Up?" Let us 
"third" them for 1969 — I guess that 
makes us "cubes", or at least very solid 
squares. 
To quote Mr. Harvey, "some of the 
old squares were Nathan Hale, Pat 
Henry, George Washington, Ben 
Franklin. Some of the new squares are 
Glenn, Grissom, Shephard, Carpenter, 
Cooper, Schirra 	 
`A square is a guy who lives within 
his means whether the Joneses do or 
not, and thinks his Uncle Sam should 
too. He doesn't want to fly now and 
pay later. 
`A square is likely to save some of 
his own money for a rainy day, rather 
than count on using yours. 
`A square gets his books out of the 
library instead of the drugstore. 
Ile tells his son it's more important 
to play fair than to win. Imagine! 
`A square is a guy who reads 
Scripture when nobody's watching, 
prays when nobody's listening. A guy 
who thinks Christmas trees should be 
green and Christmas gifts should be 
hand-picked. 
`And he wants to see America first -
in everything. 
`He believes in honoring father and 
mother and "do unto others" and that 
kind of stuff. He thinks he knows more 
than his teen-ager knows about car 
freedom and curfew." 
Now let's take it a step furiher and 
apply it to square dancers. Lots of us 
are squares, in more than just 
appearance. But let's look at the 
surface of things. 
10 
*Square dancers enjoy an 
old-fashioned form of fun, even if it's 
been considerably up-dated. 
*Square dancers spend many hours 
having a ball without alcohol or drugs 
to produce euphoria or relax one's 
fears, and feel no need for such 
artificial stimuli. 
*Square dancers dress in clothing 
not usually seen on East Main St. They 
look different, and draw attention 
everywhere they travel! 
*Square dancers joke, dance and 
maybe flirt with other dancers, but 
leave home and return with their own 
life partners, not someone else's. 
*Square dancers share equally in the 
fun as husban. d and wife, rather than 
seeking separate entertainment. 
*Convention cities, special 
policemen at dances, and other 
observers continually offer thanks and 
compliments on the friendliness, 
consideration and even cleanliness of  
large dance groups. 
*Square dancers are pretty square, 
pretty "cubic", pretty special people. 
Mr. Bower in his article says our 
country still has a choice between 
perishing from an "evaporation of 
belief within" or turning back to "old 
beliefs in such things as ideas, pride, 
patriotism, loyalty, devotion and even 
hard work." 
What has all this to do with square 
dancing? Well, if we are convinced of 
being a special breed with something to 
offer to beginner-recruits and those 
who observe us, then let's really stand 
up for our beliefs. Show the 
country-side that there can be fun 
without an alcoholic fog, trips without 
LSD, and satisfaction in dancing an 
evening away with your own partner 
and other congenial folks. 
It may be a small way to do our part 
in the New Year, but "let's dare to be 
square." 
11 
The Empty Hall 
BY T 0 NI TRAIN()R 
Many times I have been the first and 
last person to enter and leave a square 
dance. Each time, I receive some im-
pression of the night. I would like to 
share these impressions with you 	 
Tom Trainor 
The hall is empty 	waiting 
And they gather 
With petticoats bouncing 
Dresses like the rainbow, 
Wearing neckershiefs, 
Flashing buckles, shiny boots. 
They are ready. 
The caller arrives 	 
Moving hurriedly to the front of the hall 
Where the music starts. 
First softly as a whisper, 
Then slowly louder, 
As the shuffle of twinkling feet 
And the clapping of hands 
Beat out a tattoo of urgency 
"Square 'em up" 
And the dancers move into their chosen 
places. 
The dance is on. 
With smiles lighting the room 
Laughter bubbling from within 
Hands firmly, but gently, gripped in 
friendship 
They move through their lines, circles 
and stars, 
Each figure flowing to another 
Creating an everchanging mirage of color. 
The music stops 
The pattern changes. 
They join other friends and start anew. 
The music slowly fades . 
They drift out slowly . 
As if to hold on to the last moment 
The caller leaves. 
The hall is silent now, 
Only the faint echoes of dances past 
Share the gloom. 
The lights dim, guided by unseen hands 
Footsteps echo in the hall 
Heard only by the walls. 
The dance is over. 
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BADGES THAT SAY HELLO-- Any 
size, shape or design, 50 colors in 
stock. Can copy any design or motif, 
or design a new badge for you. Send in 
sketch for free club sample. 
Write for new free goofy and fun quali-
fying badge booklets. Fun qualifying 
badges std. $1.00; deluxe $1.25. 
New and used sound equipment--all 
makes and power sizes, featuring Bo-
gen, Califone and Newcomb. Mikes: 
AKG, Electro-Voice, Norelco, Shure; 
Sony and Vega wireless mikes. Sony 
tape recorders; Audio, Sony & Cassette 
recording tape, reel and cartridge. 
Other equipment: sound columns, mo-
nitors, mike and speaker stands, 7" re-
cord envelopes: clear plastic & green 
stock, Speedup & SloDown for floors. 
PLASTIC ENGRAVING SERVICES 
BOB ROTTMANN 
11041 So. Tolman Ave. 
Chicago, Illinois 60655 
Beverly 3-5527 or 233-5527  
Complete Clothes for Square Dancers 
Ruth & Reu& DeTurk 
1606 HopmeadowStreet, Simsbury, Ct. 06070 
NEWEST ROUNDS 
GR 14118 "COME TO ME" (waltz) 
by Oscar and Fran Schwartz. 
"I'VE HEARD THAT SONG 
BEFORE" by Al and Carmen Coutu. 
NEWEST FLIP SQUARES 
GR 12107 "LONG ROCKY ROAD" 
by Singin' Sam Mitchell 
GR 12108 "LAURA" by Ron 
Schneider 
• 0 0 • • 
Special Round Dance Teaching 
Series: For two-step and waltz 	 
GR 15001, GR 15002, GR 15003, 
G R15004. 	These 	records 	are 
coordinated with the best-selling book 
"STEP CLOSE STEP" by Frank and 
Phyl Lehnert. Records and book are 
available from your local dealer. 
TOP 
• 
NEWEST FLIP SQUARES 
TOP 25179 "PAPA JOE'S" by 
Happy Harry Pearcey 
Top 25180 "JOGGIN' BEAR" by 
Ray Bohn 
TOP 25181 "HAVE A LITTLE 
FAITH" by Jim Cargill 
TOP 25182 "WHERE YOU'RE 
GONNA BE" by George Peterson 
RECENT GOODIES • 
25178 Wilder The Heartbeat 
Kinnane 
25177 Rink-A-Tink Piano - Hartman 
25176 Deep Water - Bauer 
25175 Bubbles - Kinnane 
25174 Chime Bells - Blickenderfer 






We asked the fourteen members of 
the National Advisory Board for their 
opinions on the past, present and fu-
ture of Square Dancing. Their com-
ments proved most enlightening and 
thought-provoking, pointing up imme-
diate problems and suggesting possible 
solutions. Eight of the fourteen ans-
wered the questionaire. Keep in mind 
that these are caller/leader opinions, 
gained both from their observations 
and from conversations with dancers 
throughout the country. 
Among current favorite singing calls 
were listed: First Thing Every Morning, 
R inky Tink Piano,Yankee Doodle Boy, 
Baby's Back Again, How Come Blues, 
Mental Journey, Bubbles, Three Ways 
To Love, Something Stupid and I'll 
Come Running. 
The newest basics being taught are 
Cross the Top, Socket To Me, Here 
Comes the Judge, Spin a Web, Barge 
Thru, Follow Your Nabor and Que the 
Barge. One caller felt that there had  
been no new basics since swing thru and 
spin the top, and that the new figures 
were simply combinations of basics. 
Favorite current rounds are Miss 
Frenchy Brown, My Gal Country Style 
Whoopee Cha Cha, Love for Love, My 
Love, Melvina, Rockin Ida, Molly and 
Me, and Misty Eyes. 
The only area which seems to be 
"up" in all phases of square dancing 
is Colorado. Listed as being "down" 
by the majority were beginner classes, 
workshops, and callers organizations. 
"Up" were round dance classes, and 
federations. Club and one-night stand 
dances were tied, with two answers 
stating their status was not changing. 
A variety of answers turned up under 
"pet peeves". Here they are: 
Dancers receiving caller material. 
"Dancers who do not attend club 
functions regularly, then come for a 
good guest caller and ruin other dan-
cers evening of dancing. 
14 
Round dancers trying to separate 
from square dancing. 
*General attitude toward local cal-
lers vs. traveling callers. 
*Dancers are not taught or given time 
to dance to music. 
'Not getting message to new dancers 
about I or 2 year burn-out, causing 
drop outs. 
*People in square dancing pay less 
and gripe more than in any other acti-
vity. 
*Dancer cliques 
'People who forget they were be-
ginners once. 
*Rough dancing, material being used 
that is not smooth, calling at too fast 
a speed forcing dancers to clip time, 
lack of teaching ability when callers are 
trying to get a new figure across, and 
communication breakdown between 
associations, callers and dancers. 
Now we proceed to suggestions for 
correcting some of these situations: 
*Wiser selection of new material. 
*More stress on timing. 
*Stop teaching 105 basics in 10-20-
30 weeks. 
*Tell dancers to dance in moderation. 
*Caller cooperation resulting in bet-
ter caller educations, followed by better 
dancers, followed by more dancers. 
*Club dances for newly graduated 
dancers, even to the extent of forming 
their own clubs. 
*More TV spots and news coverage. 
*Unionize callers all over the country. 
*We need to start projecting to the 
American people the true image of 
square dancing. Unfortunately, most 
Americans see square dancing por-
trayed for the most part, on Grand Ole 
Opry shows and the like. Square dan- 
cing that is foreign to what we know is 
shown across the screen to millions. 
and this is what they think you and I 
do. We need to get to the mass media 
and to western programs and shows, 
and make them realize how square dan-
cing is actually done in this country by 
a vast majority of dancers, and this is 
what we want to advertise. When we 
do this, we will swell the ranks of our 
hobby with new dancers, and the gene-
ral public will have something other 
than the image of people jigging around 
the floor to a Daniel Boone fiddle. 
Predictions for 1969 ranged from 
down slightly, through holding its own 
and leveling off on new material, to 
callers improving, along with records 
and equipment, and educating the gene-
ral public on square dancing, with stea-
dy progress in present directions. 
Outstanding events of 1968 included 
on each responding questionaire one 
tour or vacation. Among those men-
tioned are: Kirkwood, Peaceful Val-
ley, Lighted Lantern, Wallowa Lake 
Lodge, a Hawaiian tour and a Canadian 
tour. 
Other events listed were the tragic 
death of Chuck Raley, the retirement 
of Ray Smith, and the unfortunate but 
probably inevitable separation of round 
and square dancing. One caller said his 
outstanding bit of advice this year was 
to do a singing call to Harper Valley 
P.T.A. 
No editorial comments are needed 
to close this article. In fact, we do not 
want to "finish" it-- let's keep the dis-
cussion open, and endeavor to correct 






Blue Star 1836 
c Ken Bower 
Mental Journeys are coming out all 
over the place. About four of the 
labels have released it which goes to 
prove that it is a good square dance 
number. If you buy the record to 
dance to the called side, then you 
should pick either the Windsor 
version or the MacGregor record. The 
Blue Star version has too much music 
on the called side and is very difficult 
to dance to, but for callers who 
purchase the record to call to, we 
think that the Blue Star version is 
better. The music on this record is 
really great. 
Figure: Head ladies Chain, 
Rollaway, Up and Back, Star Thru, 
Do-Sa-Do, Swing Thru and Box the 
Gnat, Pull By and swing corner, Left 




c Earl Johnston 
This new Grenn and Top music 
makes them all sound great. Grenn 
seems to have changed their music 
but we always thought that their 
music was real good. 
Figure: One and three lead right 
and circle to a line, up and back, 
Right and left Thru, Star Thru, 
Do-Sa-Do and Swing Thru, Boys 
Trade, Turn Thru and go Left 
Allemande, Walk by one, swing the 
next and Promenade. 
HEAVEN SAYS HELLO 
Lore 110 
c Johnny Creel 
Merrbaugh Record Service is 
coming out with some fine records 
on what used to be their minor labels 
and lately we have seen some very 
fine numbers on Rocking A, Bogan, 
and Lore labels. This is a number that 
you will go home humming and 
Johnny Creel does a fine job with it. 
Figure: head couples Promenade 
three quarters round, two and four 
right and left Thru, then Crosstrail, 
Allemande left the corner, come back 
and Do-Sa-Do, Swing the corner and 
Promenade. 
GONNA HAVE TO CATCH ME 
Wagon Wheel 207 
c Jerry Haag 
This one sounds a heap like 
TIGER BY THE TAIL. To save an 
argument we are not going to say it is 
a Tiger by The Tail but just let us say 
that Jerry Haag was really out to 
catch something and we believe that 
he caught a durn tiger. 
Figure: one and three Promenade 
half way, Go right and circle four, 
Wring 'em out and make a line, up 
and back, Star Thru, Right and left 
Thru, Square Thru three Quarters, 
Swing corner, Left Allemande, Come 
back and Promenade. 
CHECKING OUT 
Windsor 4909 
c Wayne West 
A great record by any standard. 
Maybe we saved the best one for the 
last. 
Figure: Head lathes Chain to the 
right, new sides Chain across and one 
and three lead right and circle to a 
line, up and back, Square ' Thru, 
Center two Pass Thru, Outside 
couples Trade, Allemande left, walk 
by one and Promeno. 
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ROUND DANCES 
By Frank and Phyl Lehnert 
JAPANESE SANDMAN- Grenn 14116 
Choreography by Ralph & Jeanette Kinnane 
Excellent music and an easy two step 
routine. 
MOONLIGHT ROMANCE-Grenn 14116 
Choreography by Louis & Lela Leon 
Good music to "kiss in the dark" and 
a strong intermediate waltz routine 
featuring a syncopated whisk. 
TANGO D'ANN-Hat 856 
Choreography by Pete & Ann Peterman 
Good music and a good intermediate 
tango routine. 
TOY BALLOONS- Belco 231 
Choreography by Iry & Betty Easterday 
An intermediate two step with some 
unusual choreography, pleasant music. 
PAGAN LOVE SONG- Belco 231 
Choreography by Stan & Dorothy House 
An easy intermediate waltz routine to 
a familiar tune .  
TILL NOW- Columbia 4-44615 
Choreography by Bob & Lucille Wible 
Good music (vocal by Jerry Vale) and 
a good strong intermediate two step 
routine. 
BICYCLE WALTZ- Parrot 40032 
Choreography by Charlie & Marge Carter 
Good Engelbert Humperdinck music, 
"Les Bicyclettes De Belsize" and a 
good intermediate waltz routine. 
I GET THE BLUES- Ranwood R - 818 
Choreography by Charlie & Bettye Proctor 
Excellent Ray Anthony music and a 
good smooth flowing intermediate two 
step. 
THE GANG- Decca 25678 
Choreography by Ann & Andy Handy 
Good music, "Heart of My Heart" by 
Lenny Dee, a good challenge dance 
featuring many variations of locks and 
fishtails. 
TRUE MEANING OF LOVE-ABC 10946 
Choreography by Harold & Marie Magers 
Good music by Frankie Lane, interme-
diate to challenge (mostly because of 
sequence) two step routine with some 
unusual choreography. 
YOU WANTED SOMEONE-ABC 10946 
Choreography by Lou & Ann Hartley 
Good music, vocal by Frankie Lane 
good intermediate two step routine. 
BUCKEYE POLL 
The top ten round dances in Ohio 
are 1. Molly and Me, 2. Just As Much 
As Ever, 3. Because of You, 4. Makin 
Whoopee, 5. Quintango, 6. Trumpet 
Talk, 7. Roses, 8. The Last Waltz, 9. 
Doodlin Round, 10. Miss Frenchy 
Brown, Dancing Shadows (tied). 
ROUND OF MONTH 
The ROM for November 1968 
chosen by RDTA of Maryland, 
Virginia and D.C. are: Easy-Molly and 
Me; 	Intermediate-Lollipop; 
Advanced-Love Is Blue. 
Jack & Ginny Carver 
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BY WINIFRED STUART 
vowing what enthusiastic square 
dancers they were, it was one of the 
first things their children asked them 
about when they got back home to 
Rhode Island: "How was the square 
dancing on your trip to Florida?" 
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O.K., both parents agreed. Yes, it 
was O.K. Good dancers, good callers. 
Then their eyes lit up as Mom went 
on: "But in one place we went to we 
had a wonderful time! A place in Clear-
water Beach. Everyone was so friendly:' 
"Everyone was so friendly!"— the 
difference between an indifferent "O.K. 
and an enthusiastic "we had a wonder-
ful time!" 
It is with this difference in mind that 
Fred Christopher, one of the leading 
callers in the Golden Triangle area--
St. Petersburg, Tampa and Clearwater—
and the caller at the dance referred to 
by the visitors from Rhode Island, 
makes it his concern to promote a spirit 
of good fellowship among his dancers. 
"A dancer does not necessarily have 
to be either a visitor or a stranger," he 
says, "to be aware of that difference. 
Square dancers, like everyone else, can 
be guilty of cliquishness at times and 
cliquishness is no conducement to a 
spirit of good fellowship." 
Calling is not a part-time avocation 
with Chris, as he is known generally to 
his dancers. It is a profession. He made 
it a profession fourteen years ago when 
he came to live in Florida, but actually 
he began to call thirty-two years ago 
back in Chicago, when square dancing 
was largely a matter of the stomping 
of young feet on barn floors. 
He has a natural sense of rhythm that 
conspires with a rich, resonant voice 
to send those skirts swirling higher, feet 
stepping livelier. He also has a sense of 
humor, which gets a little roguish at 
times and prompts him to cause a mo-
mentary confusion by leading into a 
call and turning the expected into the 
unexpected at the last moment, but 
the fun and laughter always last lon-
ger than the confusion. 
But Chris does not rest on his laurels 
as a good caller. He also does his best 
to make his belief in good fellowship  
work. 
"Any dancer, of course, has a right 
to be selective about wham he squares 
up with, or even whom he talks to," 
Chris admits. "It comes with the price 
of his admission to the dance. But a 
spirit of good fellowship should be an 
integral part of square dancing, and 
any dancer who misses out on it is also 
missing out on a lot of the fun that 
goes with good feeling for his fellow 
dancers." 
Chris tries to put this across right 
from the outset of his dances by star-
ting them off with a Grand March, 
which by taking the selectiveness out 
of squaring up, makes a democrat of 
everyone, for the first tip, at least. 
Perhaps it is because democracy, in 
its truest sense, is so closely related to 
good fellowship, that Chris practices it 
in his calling. He never calls to the few, 
but always to the floor, with the result 
that you rarely see a set broken com-
pletely down at any of his dances.The 
same applies to his round dancing. He 
is always open to requests but if the 
first few bars of a requested round do 
not bring out a fair majority of dan-
cers, he changes the record to some-
thing more popular. 
He carries the practice of democracy 
even further in that he will not call for 
a "closed" club. He calls every night in 
the week, besides the various morning 
and afternoon workshops he holds, but 
always to open clubs and open dances. 
Essentially a friendly person himself, 
he is on first name terms with most of 
his regular dancers, and it never takes 
him long to spot a newcomer to any of 
his dances. It never takes him long to 
take the newness out of their coming 
by extending to them a personal wel-
come, and by introducing them, on the] 
mike, to the rest of the floor. 
"There should be no strangers on a 
square dance floor," Chris says, "just 
fellow dancers." 
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-----"ifengineer with the Plumbrook Research 
Center of Nasa. He is a past-president 
of Belles and Beaux Square Dance 
Club, and resides with his wife Mary-- 
and three children in Castalia, Ohio. 	— 
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BY RICHARD FABIK 
Nearly all callers have excellent 
sound systems. Most of these systems 
cost from 200 to 500 dollars and are 
capable of good fidelity sound. In 
general, callers are quite familiar with 
how to place the speakers, hold the 
mike and adjust the controls for best 
sound. Still, how many of us have been 
to a dance where a very popular but 
not too new, tune is hardly 
recognizable over the scratching and 
scraping. There can be several reasons 
for this, a worn record, a dirty record, 
or a bad needle. Usually though, it is a 
combination of all of these. Modern 45 
RPM records are made of a rather soft 
plastic and have very fine grooves. The 
needle must fit and track this groove 
properly. Any dirt or scratch in this 
groove will cause unwanted noise in the 
speakers. Here are some tips on record 
care: 
Never touch the record grooves. 
Handle the record by the edge or the 
center. 
Lower the tone arm to the record 
carefully. Don't stack or lay 
unprotected records on the table. 
When the records are not on the 
turntable put them in their envelopes. 
Store records in a verticle position to 
prevent warping. 
Excessive heat will also warp 
records. Be especially careful of 
keeping records in your car on a hot 
sunny day. Keep them in the passenger 
area while driving and remove them 
from the car as soon as you arrive at 
your destination. 
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Record wear is greatly increased by 
excessive needle pressure. Needle 
pressure is usually higher than normal 
for caller's equipment to compensate 
for shaky or uneven tables. If your 
equipment table is firm and level and 
your needle is in good condition you 
will be able to lighten the needle 
pressure and still stay in the record 
groove. Manufacturers recommend 
pressures in the range of 5 to 8 grams. 
If you have a good needle and can keep 
your equipment level, you should be 
able to reduce this pressure to 4 or 5 
grams. If you don't have a tone arm 
scale your equipment or record dealer 
should be able to lend you one. This 
adjustment can easily double your 
record life. In any case, after making 
changes in needle pressure, test your 
equipment with several records to be 
sure that the needle tracks properly. A 
small inexpensive bubble level attached 
to the top of your equipment can tell 
you at a glance if your turntable is 
level. Carry a few plastic or rubber 
shims of various thickness with you to 
level your equipment when setting up 
for a dance. To operate satisfactorily 
with low needle pressure it is a must 
that the tone arm swing freely. A 
simple check for this is to tie a thread 
about 24 inches long to the tone arm. 
Hold the other end of the thread 
directly above the tone arm and lift the 
one arm just slightly above the record 
with the thread. Move the end of the 
thread very slowly and steadily so the 
arm moves across just above the record. 
Any tendency to hang-up or drag 
indicates that lubrication and/or 
adjustment is required. If this fails to 
correct the problem you should be able 
to have the arm replaced for 10 dollars 
or less. 
Have your needle checked under a 
microscope at your record dealers. If  
you are in doubt about its condition 
replace the needle. The needle must be 
in good condition, not only for best 
sound, but also to prevent excessive 
record wear. 
Even under the best conditions any 
record has a limited life. If a record 
begins to sound bad, why not replace 
it? You really owe it to the dancers. 
During a dance with all the swishing 
and stomping a fair amount of dust is 
in the air. Static charges on plastic 
records attract dust. A fifty-cent camel 
hair record brush attached to the tone 
arm will remove this dust from the 
record as it is being played. Square 
dancers, why not send your favorite 
caller this magazine and a record 
brush? Who knows, maybe he will take 
the hint. 
CLOTHING RECORDS ACCESSORIES 
get2i Wedelin 9Y /l 
EVERYTHING FOR THE SQUARE 
DANCER 
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I. Caller Davis or Hendron 
2. Docido to -- ocean wave 
3.1969 (two words) 
4. Whoever 
5. Concerning 
6. Swing ---- taw 
the land of Dixie 	
7. Item of men's wear 
12. "Southtown, - - A.„ 9. National Square Dance 
Association (abbr.) no 
13.Swing ---- once around 
longer active. 
15. Yellow - (round) 
14. Trip-producing drug 
17. South east (abbr.) 
16. Very cold 
18. Old Callers (abbr.) 20. Dixie 	 
19. "--- Daddy" 	21. ---- off three quarters 
21. Nation's second-largest 
amusement park (abbr.) 
23. Caller --- Bohn 	22. A Greek letter, twice 
24. What Ox Yoke Shop 24. Summer drinks 
has in this magazine 25. Amount owed 
26. Tune or melody 	27. 'n snort 
28. Poem 	 28. Be in debt 
29. Does a recent S/D figure. 
30. Group of dances 
31. Eastern Standard Time (abbr.) 
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1. Month of this issue 
7. Ham---- 
8. Gas used in signs 
10. "-- Johnny" 
II. --- down yonder in 
HERGATT'S WESTERN SHOP 
50 N. LINWOOD AVE. 
NORWALK, OHIO 44857 
Erc,r)thing WESTERN 
Aqua Barn Western Shop 
1230Y2 Westlake Ave. No. 
Seattle, Wash. 








ANITA, YOU'RE DREAMING 
SL 129 
Wonderful Music By 
Square L Outiows 
SQUARE L RECORD CO 
8512 La Jolla Cf. 




Exactly one year ago this month, the 
Square Dance world learned with 
iismay the passi,ng away of its great 
advocate, Lloyd Litman. Caller, 
teacher, author of Instant Hash and 
many other square dance choreography 
books and articles, we all in leadership 
in the square dance picture realize the 
significance of Lloyd's contributions 
not only to today's choreography but 
to all future choreography as it 
appears. 
Over the years, many have 
contributed their thoughts in written 
figures and articles but most were lost 
due to one major factor, lack of a 
common language in the analysis of 
each combination of movements. We 
have Lloyd to thank for putting this 
nomenclature on record for all to see, 
learn and understand. We refer to such 
accepted terminology as equivalents, 
zero movements, set-ups, get-outs, 
1P2P route lines, Box 1-4, etc. With 
these -given tools it is much easier to 
report an analysis of square dance 
figures in such a way to benefit those 
reviewing the report and for them in 
turn to use the analysis in other ways 
and situations. 
Here is part of the eulogy delivered 
by Reverend Lloyd Voll, of the United 
Church of Christ, concerning Lloyd: 
Lloyd's ministry in this life was one 
which sought to bring joy into the lives 
of the people he served - and to whom 
he ministered. He told me that at one 
time he considered studying for the 
Christian pastorate — and his life gave 
evidence of his appreciation .of the 
spiritual and moral values of our 
Christian faith. But who is to say that 
his career as a square dance caller -
and he was a real expert in his work -
was not just as truly "a Christian 
ministry" as that of a pastor? For 
Lloyd's was a ministry of leading 
people in the enjoyment of good clean 
fun — which is so much a part of a 
truly Christian life. Jesus makes it 
clear, both by his teaching and by his 
example, that joy marks the life of a 
real Christian. The life of the Kingdom 
which he seeks to bring us is a life that 
is rich and full, joyful and abundant. 
Jesus was a happy man who loved and 
relished life! He would appreciate the 
contribution of one who helped others 
"make a joyful noise unto the Lord" 
whether it be in the sanctuary, or 
wherever else man's common life is 
being lived — for one who, in all 
sincerity, "makes a joyful noise unto 
the Lord" is celebrating life -- and 
giving glory to the Lord of life! Count 
Lloyd Litman among this number! 
Willard Orlich 
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BY MYRTIS LITMAN 
INSTANT HASH 
By Lloyd Litman and Rickey Holden (1961) 
Instant Hash, an advanced textbook 
or encyclopedia, is a book that you can 
read and study, and everytime you 
look at it you learn something new. 
The two authors spent years compiling 
and researching material. The aims of 
the book are to simplify 	as much as 
possible by suggesting ways to analyze 
figures at any point, reduce the number 
of parts to a comfortable few, and 
combine the parts to increase the 
number of good danceable figures. It is 
in this book that terms now in 
common usage were first coined -
terms such as setups, zero movements, 
equivalents, and getouts. Also 
presented for the first time is the 
authors' creative idea of giving a 
snapshot analysis to the most 
commonly occuring formations found 
in hash calling, and giving them a name. 
This, then, makes communicating  
easier. The principle is based on the 
location of the number one gent in the 
square and the juxtaposition of the 
other seven people. For example the 
name Rout 1p2p means that man 1 is 
on the left end of the line with his 
original partner, man 2 with his partner 
on his right and on the right end of the 
line. This line is facing a similar line 
made up of couples three and four. The 
116 pages contain 230 calls, including 
some traditional and arkie figures. It 
contains pages on vocabulary and 
definitions and has a cross index that 
makes it easier to find the calls with 
certain figures in them. There are a few 
pages of rather intricate and involved 
charts for the real intellect who wants 
to create calls scientifically The book 
was written about ten years ahead of 
its time, and it is not one to be read 
simply, but rather to be studied and 
digested. 
January marks the first anniversary 
of the death of Lloyd Litman, widely 
recognized as a pioneer in the systems 
of present day square dance 
choreography. We pay tribute to the 
memory of Lloyd with this book 
review, and express appreciation to 








HAPPY NEW SQUARE DANCE YEAR! 
To all the new as well as the old sub-
scribers, we here at SQUARE DANCE 
look forward to bigger and greater 
square dancing adventure in these pa-
ges as we count off another milestone 
in our favorite recreation. At this point 
the most interesting new choreography 
of the year seems to be SPIN A WEB 
(May 1968 issue). As is true with most 
quickly acceptable ideas, variations 
have come to your editor's attention 
from all over the country. 
Among the varied suggestions en-
countered, we explored Make a Spi-
der Web, Spin a Cocoon, Circulate the 
Web, Trade the Web, Swing the Web, 
Top the Web, Fan (Roll) the Web, Fan 
the Web Three Quarters, Full and One 
Quarter, etc. The most outstanding 
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variation is reported this month as the 
New Idea, namely, CHANGE A WEB. 
In your editor's opinion, it is the best 
from several angles even to being bet-
ter than the original idea of Spin A 
Web. All eight dancers are active by 
using two four-hand stars leaving no-
one inactive as in Spin a Web. The 
movement takes the same length of 
time to execute, sixteen counts. Using 
the movement two times in succession 
zeroes out to the starting point. While 
it is a combination of several basic 
ideas, it is easily taught, easily mas-
tered by the dancers and most impor-
tant adds to the dance flow of the 
participants_ We hope that you will 
enjoy CHANGE A WEB as much as 
we have in bringing it to your atten-
tion. 
Several subscribers have asked what 
they might have missed in New Ideas 
during the four months that SQUARE 
DANCE was changing leadership. Look-
ing back during that period, we might 
have reported Hexagon Squares (six 
couples dancing in a set), or Cross the 
Top (a regular spin the top ending 
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with a nose to nose half sashay at the 
finish of the top), or perhaps some 
gimmicks like Socket To Me, . Here 
Come the Judge (line maneuvers), 
etc. The most outstanding variation 
idea was probably CROSS CIRCU-
LATE. This idea uses the normal cir-
culate pattern, but half sashays the 
dancers at the ending position, i.e. 
ends become centers, centers become 
ends, The idea was important enough 
to command the right to be explored. 
This has been reported to you in the 
December issue of SQUARE DANCE. 
HAPPY DANCING in 1969! 
'-.4---'t,  °------- --- 
CALLERS' 
QUESTIONS 
Several requests: Could you run a 
feature or section of the workshop 
each month entitled "Medium Club 
Level Patter" or "Club Fun Dancing" 
or "Club Caller's Choice Breaks"? 
Such material presented not to in-
clude "fans" or "spins" but perhaps 
"circulates" and "trades"? 
ED.NOTE: We thank those who sug-- 
gested the above. Did you know that 
your editor had presented a BASIC 
BREAKDOWN section using simple 
to fun type variations for two years 
without receiving more than two or 
three remarks ( two favorable and 
one dissenting) in all that time? Since 
it did entail some research, extra 
time and thought, extra trial and 
dance proving, all with no apparent 
reaction on the part of the readers, 
the idea was dropped in the maga- 
zine. Instead, your editor funneled 
this effort by expanding it into a 
callers association material release to 
be used by the participating mem-
bers. This has proven highly success-
ful in that the newer callers are given 
further help by the experienced ones 
in their particular group. From this ma-
terial used and choreography experi-
ence gained at these sessions, one will 
never need to have someone else write 
figures for him at this level. For exam-
ple, if you know four different ways 
to get each man with his opposite and 
use four different ways to come out to 
a left allemande, you will have sixteen 
different figures to use without going 
one step further. May we suggest that 
those interested should check with 
their local square dance callers associa-
tion for further information. 
One other thought-- you don't need 
the fan and spin movements to be con-
fused as a dancer. If the teacher/caller 
has failed to stress where any move-
ment starts and where it ends, he 
will lose the floor, i.e. Right and left 
thru and '/4 more, ladies trade, cast off 
3/4, etc. Do your dancers stay with you 
(assuming you did not clip time)? Or 
didn't they know for sure where a 
right and left thru ends? It was men-
tioned that perhaps the circulate move-
ment would be an "easy" basic to use 
for this type dance_ Is it? With a lit-
tle imagination and a thorough under-
standing of the movement by the dan-
cers, it could come out into a fun fi-
gure, not one of extreme frustration. A 
square dance "picture" is worth a 
thousand words. 
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TWIN CIRCULATES by Will Orlich 
Heads square thru, centers in 
Cast off %, all eight circulate double 
Cast off %, all eight circulate double 
U-turn back, all eight circulate double 
Cast off %, all eight circulate double 
Cast off %, all eight circulate double 
Everybody box the gnat, slide thru 
Substitute, pass thru to left allemande.. 
ALMA (MRS. JOE) MILLER-- Dayton 
Ohio: Wonder if Willard could do an 
article on the newer basics, how they 
are done, etc. So often curlique, roll 
thru, spin chain thru are forgotten for 
a while arid all at once they come up. 
If we had a complete list of the newer 
basics (whether standardized or not), 
we wouldn't have to leaf thru all our 
old material to find how they are done. 
I'd appreciate them all in a lump sum--
ED. NOTE: There are some books now 
on the market with updated supple-
ments but how complete they are is 
another question. We could "lump 
sum" all the movements reported in 
SQUARE DANCE for the last six 
years but again this would not be near-
ly complete. For example, this work-
shop section reports from 12 to 15 new 
ideas a year during which time your 
editor has looked at close to a hun-
dred different new ideas. Some of 
these other ideas are reported in other 
periodicals and thereby used by some 
callers. We are not quite sure what the 
term "complete" means and so have 
not tried to make such a report. As a 
starter, perhaps we could now plan to 
gather together all of the most promi-
nent square dance ideas explored in 
the last decade, the 1960's. We wonder 
if such a booklet would be of value 
and interest to the next generation of 
square dancers. 
NE tp DEA 
CHANGE A WEB 
by Jack Lasry, Miami, Florida 
Explanation: Variation of Spin a Web 
using four hand stars. Set up from an 
ocean wave line parallel to and in be-
tween two couples, on call to CHANGE 
THE WEB, the ocean wave ends swing 
half, new centers swing three quarters 
to go to the sides to form a star. At 
this point, the ends walk forward to 
join the outside dancers in a four- hand 
star, being sure to fall into place in 
front of the other active. The star is 
turned completely around and a lit-
tle bit more to allow the dancers BE-
HIND the active to go into the middle 
and finish the three quarter turn into 
another wave (as in Spin a Web). Si-
multaneously the dancer behind the 
one vacating the star will step to left 
center to become the new end of the 
ocean wave. About 16 counts, same as 
Spin a Web. In effect, the couples 
have (ex)changed in the Web leaving 
the outside couples half sashayed fa-
cing into the set. Two times zero move- 
ment. 
EXAMPLES (by Author) 
Head couples lead right and circle to a 
line 
Pass thru, wheel and deal 
Centers CHANGE A WEB -- 
CHANGE A WEB 
Step thru and circle four 
Side gents break and make a line 
Pass thru, wheel and deal 
Centers CHANGE A WEB 
CHANGE A WEB 
Step thru, swing thru 
Turn thru to left allemande 	 
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Head couples slide thru, do-sa-do to a 
wave 
CHANGE A WEB--CHANGE A WEB 
Centers square thru three quarteri 
Left allemande 	 
EXAMPLES 
by Will Orlich, Cuyahoga Falls, Ohio 
Head couples spin the top 
CHANGE A WEB 
Centers slide thru, California twirl 
Others spin the top, turn thru to corner 
Left allemande 	 
Head couples lead right and circle to a 
line 
Pass thru, centers arch, ends turn in 
CHANGE A WEB, centers step thru 
Do-sa-do the outside two, star thru 
Cross trail thru to the corner 
Left allemande 	 
CHANGE A DIXIE WEB 
Head ladies chain 
Send 'em back Dixie style to a wave 
CHANGE A WEB 
CHANGE A WEB 
Step thru to a left allemande 	 
LADIES WEB 
Head couples half sashay 
Circle eight while you're that way 
All four ladies pass thru 
Turn right single file 
Around two into the middle 
Dixie style to a wave 
CHANGE A WEB 
Boys left turn thru 
Star thru, ladies trade, wheel and deal 
Insides arch, diVe thru 
Square thru three quarters 
Left allemande 	 
BOYS WEB 
Head couples half sashay 
Circle eight while you're that way 
All four boys pass thru 
Turn right single file 
Around two into the middle 
Dixie style to a wave 
CHANGE A WEB 
Girls trade the wave 
Turn thru to the corner 
Left allemande 	 
SQUARE ZERO 
Heads promenade half way round 
Sides right and left thru 
Heads star thru, California twirl 
Do-sa-do to an ocean wave 
All eight circulate, go one and a half 
Star thru, left allemande 	 
CATCH THE CORNER 
Four ladies chain three quarters 
Heads square thru 
Do-sa-do to an ocean wave 
All eight circulate, go once and a half 
Catch all eight, right hand half 
Back with the left allemande 	 
DOWN RIGHT GRAND 
Heads star thru, California twirl 
Do-sa-do to an ocean wave 
All eight circulate, go once and a half 
Box the gnat 
Go right and left grand 	 
By Ben Baldwin, Jr., Champaign, Ill. 
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FIGURES 
by Hugh Armstrong, Regina, Sask.,Can. 
Head two ladies chain right 
New head ladies chain across 
Heads slide thru, pass thru 
Split two, both turn right 
Lady round one, gent around two 
Join hands and circle left 
Head gents break and make a line 
Pass thru, ladies trade 
Double swing thru, slide thru 
Promenade go two by two 	 
Side ladies chain, all four couples 
Partner trade and quarter more 
Sides pair off 
Heads pass your partner and make a line 
Wheel and deal, double pass thru 
Centers in and cast off three quarters 
Ends pass thru, centers cross trail thru 
Centers fold, star thru 
All promenade go two by two 
Promenade left 	 
Two and four go right and left thru 
Same two ladies chain across 
Heads cross trail thru 
Go around two and make a line of four 
Centers cross trail thru 
Go around one and line up four 
Ends slide thru, cross trail thru 
Around one and line up four 
All eight pass thru and wheel and deal 
Centers pass thru, all eight pass thru 
California twirl, all eight pass thru 
Allemande left with your left hand 	 
FIGURES 
by Lee Kopman, Wantagh, L.I., N.Y. 
Heads right and circle to a line 
Spin the top to a curlique 
Boys run, star thru 
Right and left thru, dive thru 
Pass thru, star thru 
Spin the top to a curlique 
Boys run to a left allemande 	 
Promenade, heads back track 
Pass thru, wheel and deal 
Double pass thru 
Centers in California twirl 
Pass thru, wheel and deal 
Centers double star thru 
Outsides trade, centers in 
California twirl, barge thru 
Square thru three quarters 
To a left allemande 	 
Heads go right and circle four to a line 
Pass thru,right hand couple only trade 
Centers trade, ends circulate 
Wheel across, Boys run 
Swing thru, slide thru, star thru 
Dive thru, right and left thru 
Dixie grand, right, left, right 
Left allemande 	 
Heads square thru four hands 
Centers in, centers run, centers trade 
Loop the Loop 
To a left allemande 	 
FIGURES 
by Jim Garlow, Baldwin Park, California. 
IF YOU CAN 
Number two couple California twirl 
Number one man and opposite girl 
Star thru, centers in 
Cast off three quarters 
Line up three when you come down 
Star thru, if you can, right and left thru 
Dive thru, if you can, right and left 
thru 
Pass thru, if you can, right and left thru 
If you can, right and left thru 
Dive thru, pass thru, left allemande 	 
30 
Number one lady chain to the right 
Number one man and opposite lady 
Box the gnat, square your set 
Heads star thru 
If you can, right and left thru, pass thru 
If you can, right and left thru, pass thru 
If you can, do-sa-do to an ocean wave 
Swing thru, boys run, bend the line 
If you can, centers in 
Cast off three quarter round 
If you can (everybody can), star thru 
If you can right and left thru 
Dive thru, square thru three quarters 
Allemande left 	 
SWINGEN GNAT 
by Vern Churchill, Rohnert Park, Cal. 
Four ladies chain three quarters 
Four ladies chain across 
One and three square thru 
Swing thru, box the gnat 
Swing thru, turn thru 
Left allemande 	 
SWING THRU 
by Vern Churchill, Rohnert Park, Cal. 
Head ladies chain to the right 
New side ladies chain across 
Heads right and left thru, half square 
thru 
Swing thru, box the gnat 
Swing thru, box the gnat 
Swing thru, men run, wheel and deal 
Right and left thru 
Dive thru, pass thru 
Swing thru, box the gnat 
Swing thru, box the gnat 
Swing thru, men run, wheel and deal 
Right and left thru, dive thru 
Pass thru, star thru 
Right and left thru, cross trail 
Left allemande 	 
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TRIPLE DIXIE BREAKS 
by Les Gotcher, Tampa, Fla. 
Gene McMullen 
Head ladies chain three quarters round 
Take her by the left, roll away a half 
sashay 
Pass on thru across the way 
Turn right, single file around one 
Triple Dixie, first lady left around just 
one 
Two gents turn around 
Next ladies chain three quarters round 
Take her by the left 
Then roll away with a half sashay 
Pass on thru across the way 
Turn to the right and go around one 
Triple Dixie, first lady left and go 
around one 
Two gents turn around 
Next ladies chain three quarters round 
Allemande left 	 
Head ladies chain 
Two and four right and left thru 
Head ladies chain three quarters round 
Take her by the left 
Roll away a half sashay 
Pass on thru across the way 
Turn right and go around one 
Triple Dixie, first lady left go round one 
Two gents turn around 
Next ladies chain three quarters round 
Take her by the left 
Roll away a half sashay 
Right hand over, left hand under Lef al. 
SQUARE DANCE Maga-
zine WORKSHOP features 
original material submitted 
by y o u. 	New Ideas 
are presented each month. 
Mail new and creative 
material and questions to 
Willard Orlich, Workshop 
Editor, SQUARE DANCE 
P.O. BOX 788, SANDUSKY 
OHIO 44870 
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Head ladies chain 
Two and four right and left thru 
Head ladies chain three quarters round 
Take her by the left 
Roll away a half sashay 
Pass on thru across the way 
Turn right and go around one 
Triple Dixie, first lady left go round 
one 
Two gents turn around 
Next ladies chain three quarters round 
Take her by the left 
Turn her around 
All four ladies go forward and back 
Forward again and pass thru 
Around just one, down the middle 
Cross trail thru, there's your corner 
Left allemande 	 
ONE NOTCH 
By Dave Friedlein, Orion, Illinois 
Heads square thru 
Slide thru the outside two 
Do-sa-do to an ocean wave 
Turn right three quarters 
All eight circulate 
Turn right three quarters 
Slide thru, eight chain three 
Left allemande 	 
ONE NOTCH A LITTLE HARDER 
by Dave Friedlein, Orion, Illinois 
Four ladies chain, heads square thru 
Slide thru, do-sa-do to ocean wave 
Swing thru, turn right three quarters 
All eight circulate 
Turn right three quarters 
Center four swing thru 
Ends turn right one half 
Everybody slide thru 
Left allemande 	 
SOMETHING ELSE 
By Dave Friedlein, Orion, Illinois 
Heads square thru, slide thru 
Do-sa-do to ocean wave 
Turn right one half 
Boys turn left three quarters 
Center girls trade, boys circulate and 
Turn left three quarters 
Turn right one half 
Girls turn left three quarters 
Center boys trade, girls circulate 
Then turn left three quarters 
Double swing thru, slide thru 
Left allemande 	 
FINAL TEST 
by Dave Friedlein, Orion, Ill. 
Heads lead right circle to a line 
Do-sa-do to ocean wave 
Turn right one half 
Boys turn left three quarters 
Boys circulate then turn left three 
quarters 
End two girls trade 
Same two U-turn back 
Center girls turn left three quarters 
Girls circulate 
Boys turn left three quarters 
Turn back, left allemande 	 
FIVE 
By Jack Olds, Mill Valley, California 
Heads slide thru, pass thru 
Do-sa-do to an ocean wave 
Spin chain thru, ladies turn back 
Wheel and deal, square thru four hands 
Wheel and deal, right and left thru 
Pass thru, star thru 
Left allemande 	 
Heads promenade half way 
In the middle half square thru 
Do-sa-do to an ocean wave 
Spin chain thru, centers circulate 
Box the gnat, change hands 
Left allemande 	 
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Heads cross trail thru 
Behind the sides star thru 
Split them pass thru 
Do-sa-do to an ocean wave 
Spin chain thru 
Spin chain thru again you do 
Right and left thru, dive thru 
California twirl 
Left allemande 	 
SLIDE THRU BREAKS 
by Willard Orlich, Cuyahoga Falls, Ohio 
Heads spin the top, slide thru 
California twirl 
Lead to the right 
Left allemande 	 
Promenade, head couples wheel around 
Slide thru, star thru 
California twirl, bend the line 
Star thru, pass thru 
California twirl, slide thru 
Cross trail thru 
To a left allemande 	 
TRY IT 
by Willard Orlich, Cuyahoga Falls, Ohio 
Head couples star thru 
Slide thru, turn thru 
Both turn right around two, line up four 
Forward eight and back 
Star thru, slide thru, turn thru 
Bend the line, 
Go forward and back IF YOU CAN 
Star thru, slide thru, turn thru 
Everybody U turn back 
And circle up eight 
If you can, left allemande 
Other rollaway 
Right and left grand 	 
Edward's Record Service, 
P.O. Box 194, 
Park Ridge, Ill, 60068 
SQUARE THRU BREAK 
by Willard Orlich, Cuyahoga Falls, Ohic 
Head couples square thru three quarters 
around 
While the sides face and turn thru 
Wheel and deal two by two 
Leadies square thru three quarters roun,  
Star thru, wheel and deal and the 
insides arch 
Dive thru, SUBSTITUTE 
Pass thru to a left allemande 	 
ENDS RUN 
by Willard Orlich, Cuyahoga Falls, Ohic 
Head couples square thru, count four 
hands 
Swing thru the outside two, ends run 
Cast off three quarters, pass thru 
Wheel and deal, centers left 
Square thru three quarters 
Swing thru the outside two, ends run 
Cast off three quarters, pass thru 
Wheel and deal 
Centers square thru three quarters 
To a left allemande 	 
CENTERS OUT/ CAST IN 
By Willard Orlich, Cuyahoga Falls, Ohi 
Heads lead to the right and circle to a 
line 
Pass thru, wheel and deal 
Double pass thru 
Centers out, cast in three quarters 
Centers run, cast off three quarters 
Ends run, pass thru, wheel and deal 
Double pass thru, centers out 
Cast in three quarters, centers run 
Cast off three quarters, ends run 
Pass thru, wheel and deal 
Double pass thru, centers out 
Cast in three quarters, centers run 
Cast off three quarters, ends run 
To a left allemande 	 
444 
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WANTED: News items of real interest for 
this column. Be sure you send a paragraph 
that answers the questions who, what, when, 
where, how. Special dub projects and pro-
jects are of definite interest to dub officers 
and members who are looking for new ideas 
for clubs, or for tips on building successful 
groups. Unusual little tidbits on club activi-
ties will be included in Kaleidoscope articles 
from time to time. 
SEATTLE IS FINE FOR "69" 
Have you ever attended a National 
Convention? 
Perhaps we can give you a brief 
example of how a National 
Convention differs from a local or 
State Festival. 
First a National Convention lasts a 
three full days Thursday, Friday, and 
Saturday. Instead of having one or two 
clinics, a National Convention will 
have many....every day. In fact, the 
Convention we are having in the State 
of Washington this year there will be 
no programmed square dancing any 
morning from 10 a.m. to about 1:00 
p.m. This is the period reserved for the 
many fine panels and clinics. These 
panels are designed for not only the 
caller/teacher, but are equally devoted 
to the square and round dance 
enthusiast. There will be workshop 
sessions each day for the square and 
round dancer as well as the challenge 
dancer. These will be headed by some 
of the top people from our nation, as 
will be the panels and the clinics. 
From about 1:00 p.m. to 11:30 
p.m. each day you will have 101/2 hours 
of programmed square and round 
dancing. At the midnight hour, 21/2 
hours of after party dancing, which 
will be located at most of the major 
hotels in the city or you may stay at 
the Center and enjoy the after dancing 
at these wonderful facilities. 
From across the Nation you will be 
thrilled with the exhibition groups 
that will be here. You won't want to 
miss seeing these fine groups perform. 
This is a very brief and certainly not a 
complete discription of a National 
Square Dance Convention. Our 
Convention will be the 18th, the 
fourth to be held on the West Coast. 
Next year, 1970, it will be held in 
Louisville, Ky., and in 1971 New 
Orleans will host the 20th. 1972 has 
not yet been awarded, but several mid 
western cities are interested. 
Register early and come to what we 
feel will be the "best ever" National. 
OCTOGENARIAN GRADUATE 
82 year old Otis Smith has recently 
been awarded an official Bachelor of 
S/D diploma from instructor George 
Smith (no relation) of the Outpost 
S/D Club in Denver, Colo. Otis is the 
oldest hoofer to have received such a 
diploma from Smith who has been 
calling square dances for 20 years. The 
spry 5-foot graduate, who took up S/D 
because he wants to join the 
Promenaders Club for singles at the 
YMCA, says he'll dance with any lass 
no matter how tall, how young, or 
how "romantically involved". Otis and 
his 24 classmates were honored at a 
dinner-dance in the Outpost Club. 
From Rocky Mt. News 
Sent by Marian Bakken 
Address: News Editor, SQUARE DANCE 
Magazine, Box 788, Sandusky, Ohio 44870 
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ILLINOIS- The HI. Federation of SID 
Clubs will hold a festival Sunday, Jan. 
19, in Ranoul. Business meeting at I p.rn. 
dancing to federation callers from 2-5 
and 7-10 p.m. 	Lynn Dieterle 
ILLINOIS- The Eighth Annual Sweet-
heart Dance, with Dave Taylor, Jim 
Stewart, Ken and Dot Olson will be 
sponsored by Metropolitan Chicago 
Assoc. of S/D on Sunday, Feb. 16, 
3-6 p.m. at Melody Mill Ballroom, N. 
Riverside, III.  
MARYLAND- The Round-A-Cade Va-
cation will feature Charlie & Bettye 
Proctor, Phil & Norma Roberts, Joe & 
Es Turner as R/D staff, with Ron 
Schneider on squares. Contact Joe& 
Es Turner, 6317 Poe Rd, Bethesda, 
Md.20034. 
MISSOURI- The Ozarkian Holiday In-
stitute will be held at National Guard 
Armory,1400 N. Fremont, Springfield, 
on March 1,2. Callers are Beryl Main, 
Don Franklin, Dick Enderle and Ted 
Joslyn, rounds by Charles and Bettye 
Proctor. Register with Jesse Martin, 
P.O. Box 295, Springfield 65801. 
NEW YORK- The 6th Annual Spring 
Tonic, an all-day dance at Treadway 
Inn, Niagara Falls, will square up on 
March 23 with Dan Dedo and Bud Red-
mond calling squares and Doris and [ 
Laverne Reilly on rounds. Contact D. 
Dedo, 2505 Tonawanda Creek Rd., N. 
Tonawanda, 14120. 
ARIZONA- The 21st Southern Ariz. S 
And R/D Festival at Ramada Inn, 404 
N. Freeway, with callers Beryl Main 
and Jerry Haag, Jules and Dottie Billi-
ard on rounds, will be sponsored by 
Tucson S/D Council. Write Dick and 
Boots Schwark, 4350 E. Havasu Rd., 
Tucson 85718. 
MARYLAND- Special at Hagerstown, 
High School - Louis Calhoun calls with 
live music by the Fontana Ramblers, 
rounds by Iry and Betty Easterday. 
Date is January 18. 
CANADA- Holiday of Rounds will fea-
ture Ben & Vivian Highburger, Bud and 
Bette Potts, and Dub and Clara Perry at 
+11a hiaalitiful new Holiday Inn, Windsor, 
Ont., January 31-February 2. Write 
Grace and Hank Luise, 18707 Glenhurst, 
Detroit, Mich. 48219. 
PENNSYLVANIA- The Squaws and 
Paws present their seventh annual Win-
ter Carnival S&R/D on Sunday, Feb. 9, 
at Waldameer Park, Rainbow Gardens, 
Erie. Callers are Singin Sam Mitchell, 
Ralph Pavlik, Jim McQuade, with John 
and Marie Kopp on rounds. Register 
with Ewald and Marie Erstfeld, 465 
W. 28th St., Erie 16508. 
OHIO— GLAD dance, Jan. 26, Green-
mill Gardens, Findlay, 2-10 p.m. Cal-
lers are Emmett Iliff, Stan Burdick, 
Deuce Williams, Joe Chiles 
,,,yzarocij J RECORDS 
"THE RECORD DESIGNED 	WITH THE CARER IN MIND" 
Newest Release 
WW600 
"If They Could See Me Now" 
by Ken Bower 
VVVV501 —Too Many Chiefs" 
Round Dance by Glen and Mary Nokes 
Music by the Wagonmasters 
P.O. Box 364 	 Arvada, Colorado 
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PETTICOATS AND SISSY PANTS 
MODEL SP100 
$400 
This style fits beautifully. Five tiers of /ace. White, Pink, 
Blue in Dacron and cotton blend. Red and Black are in 
cotton broadcloth only, also White with Pink and Blue 
lace (Multi-colored). Sizes: P S M L and XL. 
Nylon tricot sissy pants. Cut wide and 
shirred in with 7 rows matching lace 
using elastic thread to give form fitting 
pants of exceptional comfort and frilly 
beauty. White, Black, Red, Pink, Blue, 
Yellow, Multi (Pink/Blue). Sizes: S M 
L and XL. 
Cotton batiste pantaloons with row 
upon row of nylon lace sewed with elas-
tic thread to give a form fitting all 
over shirred effect. White, Block, Red, 
Pink, Blue, Yellow. Multi (Pink/Blue). 







• g 	orAl5Ner.  MODEL . 	SP102 
•11-141.1 11. $700 
MODEL P100 $8' 
A new style with tricot yoke. 
Outer skirt of crisp "Nylon Baby 
Horsehair," underskirt of soft ny-
lon sheer to prevent scratchiness. 
Self-colored binding on each tier. 
White, Red, Black, Pink, Blue, 
Orchid, Green, Yellow and Beige. 
Sizes: P S M L. 
MODEL P101. Same as Model 
P100. Each tier variegates into 
several pastel colors. $12.00. 
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MANY I NAME OF ITEM COLOR 	SIZE PRICE 
ORDER FORM 
MODEL P107 
With two layers of nylon chif-
fon, deluxe style billows so very 
full it finishes with 18 yards on 
each layer. White, Red, Black, 
Pink, Blue. Sizes: P S M L. 
$16°° 
A new 50 to 60-yard petticoat 
of special silky nylon marquis-
ette designed for fullness. Ad-
iustoble waistband on cotton 
batiste top. White, Red, Pink, 
Black, Turquoise, Yellow, Mint, 
Orchid, MOH-color. Sized by 
length: 20", 21", 22", 23", 
24", 25", 26". 
❑ PAYMENT ENCLOSED ❑ CHARGE MY ACCOUNT 
ILLINOIS RESIDENTS ADD 5c TAX FOR EACH DOLLAR OF GOODS 
WE PAY POSTAGE 	■ 	SATISFACTION GUARANTEED 
SQUARE DANCE SHOP 















ADVANCE SELLOUT 1964, 1965, 1966, 1967, 
1968 ofeio, 
WASCA PRES/017)11S 
a.  Oklki 	TO iin4Too,:oNct:G,razNntsu_AR.E...k,S S° Meg l4fatia YOU N;)(21 
SPRING SQUARE DANCE FESTIVAL 
MARCH 6, 7, 8, 1969 
SHERATON PARK HOTEL 
WASHINGTON, D.C. 
FEATURING: 
SQUARE DANCE CALLERS 
DICK JONES 
JOHNNY LeCLAIR 
SINGIN' SAM MITCHELL 






BEN & VIVIAN HIGHBURGER MAX FORSYTH 
CHARLIE & BETTYE PROCTOR LES GOTCHER 
	
WAYNE & NORMA WYLIE 	LEE HELSEL 
DANCE TO PROFESSIONAL STAFF OF CALLERS 
ENTIRE FESTIVAL IN YOUR NATION'S CAPITOL 
WRITE TO: 
Sid 8 Dot Mintz 
Hurry; 70% Sold Out by 
	 5202 White Flint Dr. 
End of 9th Festival Kensington, Maryland 20795 
38 
ONE GOOD WAY 
TO SAVE FACE 
IS TO KEEP THE 
LOWER HALF SHUT 
eip.rmr—• 
SIGN-OFF WORD 
SQUARE DANCE BOOK SERVICE 
SQUARE DANCE DIPLOMAS 
0 EACH 
DECORATE WITH A HANGING 
MOBILE OR TWO (MOUNTED) 
Approx. Sizes & Prices: 
9" X 13 	 $ .75 ea. 
II" X 16 1.00 ea. 
14" X 22 	 1.25 ea. 
(No postage charge on 3 or more. Ask 
about jumbo sizes) 
ORDER FROM THIS 
MAGAZINE 
STEP—CLOSE—STEP ROUND DANCE BA-
SICS, (64 exercises) $3.25 ppd. 10 week 
dancer proven basic course, dance posi-
tions, RID terminology, mixers, basic sty-
ling hints and helps on teaching. 
ORDER FROM: Frank Lehnert, 2844 S. 
109th St. Toledo, Ohio. 
• 
SPLIT—YER--SIDES (150 cartoons) $1.50 
ppd. Miles of smiles for dancers and callers. 
Reprints from New England Caller and 
SQUARE DANCE. 
SING—ALONG CALLS (30 pages) $1.00. 
Adaptations of popular recordings for easy 
level dancing. 
PROGRESSIVE WORKSHOP $1.00. Mo-
dern progressive lines, circles and squares. 
Contras to please today's dancers. 
ORDER FROM: Stan Burdick, Box 788, 
Sandusky, Ohio 44870. 
Postage is paid 




INC DENCERS COBBLER SINCE 1011/ 
II IWO Slate Welt. Magi NE 
MUNI SISI I 
FROM P.O. Box 788 
SANDUSKY OHIO 
44870 
HOW MANY TIMES MUST' I TELL YOU, 1901.0kES), THE 
SWING SHIFT DOESN'T MEAN DANCING ON THE JOB!'' 
44 
